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Dear	Friends	

A	very	Happy	Easter	to	you	all!	

The	longer	days	raise	one’s	spirits	and	I	must	say	that	I	am	very	excited	about	our	2021	Festival	with	the	
additionality	of	on-line	concerts	enabling	us	to	extend	our	reach.		Full	details	are	available	by	clicking	on	
www.Gishguardmusicfestival.com		

As	well	as	this,	composer	Steph	Power	has	written	a	new	work	for	Alis	Huws,	OfGicial	Harpist	to	HRH	
The	Prince	of	Wales	which	will	be	premiered	at	Tabor	Chapel,	on	Wednesday	8th	September.	I	recently	
conducted	an	email	interview	with	Steph	which	I	hope	will	be	of	interest	to	you:	

Thank	 you	 so	 much	 Steph	 for	 agreeing	 to	 write	 a	 new	 piece	 for	 Alis	 Huws	 –‘Camddwr	
Bleiddiaid’	(Wolf’s	Leap).	Could	you	tell	us	a	little	about	the	title	and	what	inspired	it?	

It’s	a	wonderful	commission,	I	was	delighted	to	receive	it!	The	title	comes	from	a	place	near	my	home	in	
mid	Wales	that’s	very	special	to	me,	a	section	of	the	Irfon	Valley	where	the	river	rushes	through	a	series	of	
deep,	narrow	clefts	 in	 the	 rock.	 It’s	 said	 that	wolves	used	 to	 cross	 the	 river	here	 in	winter,	 leaping	 from	
boulder	to	boulder	above	the	roiling	waters.	Another,	probably	fantastical	but	poignant	tale	recounts	how	
the	last	wolf	in	Wales	leapt	to	freedom	here,	across	the	river	and	up	the	valley	sides	away	from	the	hunters.		

Today	people	stop	here	on	their	way	over	the	old	drovers’	road	to	take	in	the	wild,	desolate	beauty	of	the	
Cambrian	mountains.	So	my	harp	piece	imagines	ancient	and	modern	times	overlapping	as	if	in	a	dream.	
On	 one	 level	 it’s	 about	 echoes,	 and	 on	 another	 it’s	 a	 kind	 of	 game	 of	 hide-and-seek:	 underlaid	 with	
melancholy	as	well	as	playfulness	and	the	ambiguity	of	spaces	in-between.	

http://www.fishguardmusicfestival.com


Some	 of	 the	 readers	 will	 remember	 hearing	 your	 beautiful	 work	 ‘Dreamtides’	 which	 was	
performed	 by	Matthew	 Jones	 and	 Annabel	 Thwaite	 at	 the	 Festival	 in	 2019	which	 I	 had	 heard	
previously	 at	 the	 Vale	 of	 Glamorgan	 Festival.	 Is	 this	 the	 Tirst	 time	 for	 you	 to	 compose	 for	 the	
harp?	

Thank	you,	I	was	so	delighted	the	audience	liked	it:	Matthew	and	Annabel	played	it	so	beautifully.	I	love	the	
harp	and	have	written	 for	 it	before;	not	 in	 solo	 concert	guise	but	 in	a	piece	 I	wrote	 in	2018	 for	Uproar	
called	Semaphore.	This	was	for	12	players	but	the	harp	plays	a	prominent	role,	often	alongside	vibraphone.	
I	was	 thrilled	 that	 the	harpist	at	 the	premiere	was	Lucy	Wakeford,	a	 sometime	performing	colleague	of	
mine	 from	 my	 days	 as	 a	 classical	 guitarist!	 I’ve	 also	 written	 for	 the	 Irish	 harp-	 also	 a	 very	 beautiful	
instrument	but	very	different	from	the	modern	pedal	harp!	

Please	tell	us	a	little	about	your	background	and	what	brought	you	to	composition.	

I’ve	 worn	 many	 musical	 hats	 and	 have	 always	 composed,	 but	 never	 exclusively.	 I	 studied	 music	 at	 the	
Guildhall	 and	 York	 University,	 and	 had	 intended	 to	 go	 on	 to	 do	 a	 doctorate	 on	 Berg’s	 opera	 Lulu.	 But	
performing	took	over	when	I	was	invited	to	work	with	the	soprano	Jane	Manning,	and	to	join	Icebreaker	
and	Gemini	and	some	other	new	music	groups.	However,	I	had	a	series	of	spine	operations	-	not	performing	
related!	-	which	took	me	out	of	play.		

While	 I	was	 recovering	 I	 re-discovered	my	 love	of	writing	about	music	 -	 and	 I	 have	written	about	Lulu,	
though	not	academically	to	date.	I	write	for	various	publications	like	BBC	Music	Magazine,	The	Stage	and	
so	on,	and	have	written	some	book	chapters	-	and,	like	always,	I	compose	whenever	I	get	the	chance.	I’ve	
been	lucky	enough	to	compose	pieces	for	some	amazing	musicians,	including	pianist	Llŷr	Williams	as	well	
as	Uproar	and	others	-	and	now	Alis	Huws!	

The	 last	 year	has	been	 so	 challenging	 for	many	musicians	and	 it	was	 intended	 that	 ‘Camddwr	
Bleiddiaid’	would	receive	its	Tirst	performance	in	July	2020.	How	has	the	last	year	affected	you	
and	what	changes	have	you	had	to	make?	

Yes,	the	last	year	has	been	very	tough	for	so	many	musicians	who	have	seen	not	just	their	livelihoods	but	
their	 reason	 for	 being	 collapsing	 around	 them.	 I’ve	 always	 been	 a	 freelancer	 and	 count	 myself	 very	
fortunate	 that	 some	 of	my	writing	 was	 able	 to	 continue.	 But	 the	 vast	majority	 of	my	work	 was	 either	
stopped	or	put	on	hold.	I’m	an	examiner	for	Trinity	College	London	and	am	glad	to	say	that	digital	exams	
are	now	gradually	becoming	available	so	 that’s	 starting	to	help	me	personally,	as	well	as	 some	students	
and	teachers!		

But	 -	 quite	 apart	 from	 your	 having	 had	 to	 cancel	 last	 year’s	 FWWIMF	 -	 we	 have	 both	 also	 seen	 the	
devastation	Yirsthand	through	Tŷ	Cerdd,	where	I’m	Chair	and	you	are	Vice	Chair	of	the	Board	of	Trustees..	
Across	community	choirs	and	brass	bands,	as	well	as	across	festivals,	orchestras,	opera	companies,	smaller	
ensembles,	 venues,	 gigs	 -	 you	 name	 it,	 at	 every	 level	 and	 regardless	 of	 genre,	 music	 has	 been	 so	 badly	
impacted.	

At	Tŷ	Cerdd	I’m	very	proud	of	the	work	that	director	Deborah	Keyser	and	the	team	have	been	able	to	do,	
working	from	home	and	in	partnership	with	ACW	and	others,	to	put	in	place	emergency	funding	and	a	slew	
of	projects	and	initiatives	designed	to	help	music-makers	across	Wales.	It	feels	sometimes	like	a	very	small	
drop	in	the	ocean	-	but	a	vital	one.	And	I’m	hopeful	that,	coming	out	of	the	pandemic,	we’ve	been	able	to	
pivot	 to	a	position	where	we	can	at	 last	begin	 to	prioritise	 some	of	 the	parts	of	our	communities	which	
have	 historically	 not	 had	 access	 to	 support.	 The	 pandemic	 has	 really	 highlighted	 areas	 of	 inequality	 in	
music	as	elsewhere	in	society,	and	I’m	determined	to	help	address	this	going	forwards.	

Thank	you	Steph,	we	look	forward	to	hearing	Camddwr	Bleiddiaid	and	to	welcoming	you	to	the	
Festival	later	in	the	year.	In	the	meantime	have	a	Joyful	and	Happy	Easter.	

Next	month	dear	 readers	 I	will	 be	 introducing	 you	 to	 a	 Gine	 group	of	musicians	 called	Kabantu,	who	
performed	at	the	Festival	some	years	ago	when	they	were	known	as	Project	Jam	Sandwich.	

Take	good	care	and	cross	your	Gingers	that	we	shall	soon	be	able	to	get	together	to	listen	to	beautiful	live	
music.	

With	very	best	wishes	
Gillian	

Gillian	Green	MBE	(Artistic	Director)	Fishguard	and	West	Wales	International	Music	Festival


